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Abstract

Beauty is one of the fundamental concepts of philosophy; despite its self-evident presence in human experience, there remains considerable
disagreement concerning its definition, criteria, and origin. This study aims to elucidate the philosophical foundations of aesthetics in
Transcendent Theosophy and to analyze the relationship of beauty with existence, perfection, love, perception, and art. The present study
employs a descriptive-analytical method and is based on library research. The findings indicate that al-Farabi associates beauty with
perfection, order, intellect, and its ethical and social effects; Avicenna regards beauty as the realization of the perfection appropriate to
each being and as the source of love, longing, and pleasure; and Suhrawardi explains beauty in terms of the gradations of light and
manifestation. Mulla Sadra reconstructs these foundations within the framework of the primacy of existence, the gradation of existence,
and the intensifying motion of the soul, thereby regarding beauty as an objective, existential, and gradational reality. Within this
philosophical system, proportion and harmony are signs of sensible beauty, while pleasure, delight, and wonder are among the effects of
its perception; however, the ultimate criterion of beauty is the intensity of existence and the degree to which a being possesses perfection.
Furthermore, differences among individuals in the perception of beauty arise from differences in their perceptual capacities and the veils
of the soul, rather than from any relativity in the reality of beauty. Accordingly, art is also understood as a symbolic representation of
perfection and a manifestation of divine beauty. The source of all degrees of beauty is the Absolute Beauty of the Necessary Existent,
while the beauty of created beings, in proportion to their existential rank and capacity, constitutes a limited manifestation of that Absolute
Beauty.
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Extended Abstract

Beauty is one of the most fundamental and enduring concepts in the history of philosophical thought, yet
despite its pervasive presence in human experience, its essence, criteria, and ontological foundation have
remained subjects of continuous debate. From the earliest stages of Greek philosophy, thinkers sought to move
beyond particular beautiful objects in order to identify the universal truth by virtue of which such objects are
called beautiful. Plato’s reflections on beauty, especially in the Hippias Major and other dialogues, reveal the
difficulty of offering a comprehensive essential definition while simultaneously suggesting that sensible beauty
points toward a higher and more universal reality (1, 5, 20, 38). Plotinus later developed this tendency within
a Neoplatonic framework, interpreting beauty in relation to unity, form, hierarchy, and the soul’s movement
toward the First Principle (13, 39). In Islamic philosophy, however, the question of beauty was generally not
formulated as an autonomous discipline comparable to modern aesthetics; rather, it was examined through
broader discussions of existence, perfection, goodness, proportion, order, light, love, perception, and the
hierarchy of beings. Al-Farabi associated beauty with perfection, rational order, harmony, and the realization
of the proper end of each being, while also extending the significance of beauty to ethical, educational, and
social life (2, 7). Avicenna deepened the discussion by linking beauty with the realization of appropriate
perfection, the soul’s inclination toward proportionate and harmonious things, and the emergence of love,
longing, and pleasure in response to goodness and perfection (3, 17, 33). Suhrawardi, by placing light at the
center of his philosophical system, interpreted degrees of perfection and beauty according to degrees of
luminosity, manifestation, and distance from darkness and deficiency (21, 40). These intellectual
developments provided important foundations for Mulla Sadra, who reconstructed the problem of beauty
within the ontological framework of Transcendent Theosophy and made it possible to understand beauty not
merely as a sensible quality or subjective response, but as an objective, existential, and gradational reality
closely connected with the fundamental principles of existence (9, 10, 41).

The present study aims to analyze the philosophical foundations of aesthetics in Transcendent Theosophy and
to clarify the relationship between beauty and such central concepts as existence, perfection, proportion, love,
pleasure, perception, and art. The main question is how the truth, criterion, and origin of beauty can be
explained within Mulla Sadra’s philosophical system and how the apparent diversity of beautiful things can be
reconciled with the unity of beauty as a metaphysical reality. This problem becomes especially important when
beauty is examined in relation to the principles of the primacy of existence, the gradation of existence, the
intensifying motion of the soul, and the equivalence of existence with perfection. Contemporary scholarship
has increasingly emphasized that Mulla Sadra’s aesthetics cannot be understood independently of his ontology,
because every true perfection ultimately returns to existence, and beauty, as a mode of perfection, must
therefore possess an existential foundation (9, 12, 41). In this framework, the central issue is not simply whether
a thing appears pleasant or harmonious to a perceiver, but rather the degree to which that thing realizes its
proper perfection and participates in a more intense mode of existence. This ontological approach also helps
distinguish between the reality of beauty and its effects. Proportion, order, harmony, symmetry, and
coordination may function as important signs of sensible beauty, while pleasure, delight, attraction, longing,
admiration, and wonder may be considered effects arising in the perceiving soul; nevertheless, neither set of
features by itself exhausts the essence of beauty. The deeper criterion lies in existential perfection. This
distinction is also necessary for addressing the long-standing question of objectivity and relativity. If beauty
were entirely dependent on individual taste, differences in perception would undermine any claim to objective
truth; yet if beauty were entirely independent of the perceiver, the evident variation in aesthetic experience
would remain unexplained. Transcendent Theosophy resolves this tension by maintaining the objective reality
of beauty while attributing variations in perception to differences in the capacities, dispositions, habits, and



Yc)l.u.:a & 0398

spiritual conditions of perceiving souls (11, 12, 42). Accordingly, the study seeks to show that beauty is
ontologically grounded, epistemologically mediated, and spiritually intensified through the development of
the perceiving subject.

Methodologically, the study employs a descriptive-analytical approach based on library research and close
examination of primary and secondary philosophical sources. The analysis proceeds through several
interconnected conceptual levels. First, the lexical and philosophical meanings of beauty are considered in
order to distinguish ordinary linguistic usages from technical philosophical implications (14, 15, 35). Second,
the study traces the development of beauty from Greek philosophy to major Islamic philosophical traditions,
focusing especially on Plato, al-Farabi, Avicenna, Suhrawardi, and Mulla Sadra. Third, the criteria of beauty
are analyzed through two broad approaches: one emphasizing rational judgment, proportion, harmony, and
perfection, and another emphasizing the experiential effects of beauty such as pleasure, joy, longing, and
wonder. Fourth, the distinction between the object of beauty and the perceiver of beauty is examined in order
to clarify why beauty may be objective while its apprehension remains dependent on intellectual,
psychological, and spiritual preparedness. Fifth, the origin of beauty is analyzed through the distinction
between beauty by essence and beauty through another, leading to the question of divine beauty as the ultimate
source of all finite beauty. Finally, the relation between beauty and art is addressed within the framework of
manifestation, symbolism, and the reflection of divine creativity. The study also draws upon modern
interpretations of Islamic aesthetics and the philosophical analysis of art in order to show that the ontological
reading of beauty has implications beyond metaphysics and extends into education, culture, and artistic
production (12, 18, 22, 34, 43, 44). This methodological structure makes it possible to distinguish carefully
between the essence, criterion, manifestation, perception, origin, and effects of beauty, thereby preventing
several conceptual confusions that often arise when these dimensions are treated as interchangeable.

The findings indicate that the most coherent criterion of beauty within Transcendent Theosophy is existential
perfection rather than mere sensible proportion or subjective pleasure. Al-Farabi’s emphasis on reason, order,
moderation, and the realization of the proper end of each being provides an important rational foundation for
this conclusion (2, 7). Avicenna develops the same general orientation by defining the beauty of a being in
relation to the realization of its appropriate perfection and by linking beauty to love, longing, and pleasure (3,
17, 33). Suhrawardi adds a vertical metaphysical dimension by interpreting perfection through the hierarchy
of light, so that more luminous beings are more manifest, more complete, and therefore more beautiful (21,
40). Mulla Sadra integrates these earlier insights through the primacy and gradation of existence. Since
existence is fundamental and admits intensification and diminution, and since perfection belongs to existence
rather than to nonexistence, beauty must likewise possess degrees corresponding to degrees of existential
intensity (4, 8, 24, 32, 45, 46). Accordingly, the more intense, complete, unified, and independent the mode
of existence of a being, the higher its degree of beauty. Proportion, harmony, order, and symmetry remain
important, especially in sensible beauty, but they should be interpreted as manifestations of underlying
perfection rather than as the absolute essence of beauty. Similarly, delight, admiration, longing, and wonder
are not the ultimate criteria of beauty because they depend partly on the condition of the perceiving soul. They
are better understood as effects produced when the soul encounters a degree of perfection proportionate to its
perceptual capacity. This also explains why higher forms of intellectual and spiritual beauty may be
inaccessible to individuals whose perception remains restricted to sensory or habitual modes of experience.
Thus, the difference between individuals does not entail the relativity of beauty itself; it demonstrates the
gradation of cognitive and spiritual receptivity.

A further major finding concerns the origin and metaphysical hierarchy of beauty. In Transcendent Theosophy,
all genuine perfections ultimately derive from the Necessary Existent, whose existence is absolute, simple,
unlimited, and free from every deficiency. Divine attributes such as knowledge, power, life, goodness, and
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beauty are not accidents added to the divine essence but are identical with the simple reality of that essence;
consequently, God alone possesses beauty intrinsically and absolutely (4, 42, 47). Avicenna likewise describes
the Necessary Existent as possessing the highest beauty and splendor because He possesses every perfection
without deficiency (17). The beauty of contingent beings, by contrast, is dependent, limited, and received. They
are beautiful not independently but according to their participation in existence and perfection, and therefore
their beauty is a manifestation of a higher source rather than a self-subsistent property. This distinction between
intrinsic beauty and derivative beauty explains how the multiplicity of beautiful beings can coexist with the
unity of the source of beauty. It also clarifies the status of ugliness: ugliness is not a positive existential
principle parallel to beauty, but is associated with privation, deficiency, disharmony, limitation, or failure to
realize an appropriate perfection (4, 29). The same ontological structure extends to the relation between beauty
and love. Since every being tends toward its own perfection and since perfection is beautiful, love can be
interpreted as an existential inclination toward beauty and completion rather than merely an emotional state
(11, 34). Art, in turn, can be understood as a symbolic human manifestation of this metaphysical order. Artistic
creation does not generate beauty independently of existence but represents, imitates, reveals, or symbolizes
degrees of harmony, perfection, unity, and meaning that ultimately reflect the divine source of beauty (22, 27,
44). From this perspective, art may serve not only emotional or aesthetic functions but also intellectual, ethical,
and spiritual functions by directing perception from sensible forms toward higher levels of meaning and
perfection.

In conclusion, the philosophical analysis of beauty in Transcendent Theosophy shows that beauty cannot be
adequately reduced to sensory attractiveness, formal proportion, subjective pleasure, or cultural preference. Its
deepest foundation is ontological. Beauty is rooted in existence and perfection, and because existence is
gradational, beauty likewise appears in different degrees. Sensible proportion, harmony, order, and symmetry
reveal beauty at the level of material and perceptible beings, whereas intellectual, ethical, and spiritual
perfections represent higher forms of beauty. Pleasure, delight, love, longing, and wonder are important effects
of the perception of beauty, but they do not constitute its ultimate criterion. The decisive measure is the degree
of existential perfection realized by a being. This framework also explains how beauty can remain objectively
real while individuals perceive it differently: variations in aesthetic experience arise from differences in
perceptual, intellectual, moral, and spiritual capacities rather than from the absence of an objective reality of
beauty. The ultimate origin of all beauty is Absolute Divine Beauty, while the beauty of created beings is
limited, dependent, and proportionate to their existential rank and capacity. Ugliness, correspondingly, is
associated with deficiency, privation, and distance from perfection. Within this ontological system, love
emerges as the existential inclination toward perfection, and art becomes a symbolic manifestation of beauty
through which human creativity reflects, however finitely, the order and splendor of existence. Therefore, the
philosophical foundations of aesthetics in Transcendent Theosophy establish a unified account in which
beauty, existence, perfection, truth, love, perception, and artistic representation are not isolated categories but
interrelated dimensions of a single metaphysical structure extending from finite sensible forms to the Absolute
Beauty of the Necessary Existent.
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